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The following interpretation of the judgment is presented as an unofficial opinion by a member of the 
jury especially delegated for this purpose. Although the Committee on Education hopes that this individual 
point of view will prove of value to the students, it cannot, however, be interpreted as the collective opinion 
of the jury. 

CLASS 20 Ti PROTA 

The Class A” III projet presented a difficult problem in horizontal and vertical circulations, leading to 
numerous and complicated elements. Furthermore, the requirement that each element should be named on the 
esquisse made it necessary for the competitors to arrive at a fairly definite solution in nine hours, while the 
required scale of the drawings imposed on them an unusual amount of mechanical labor. The jury was there- 
fore somewhat lenient in awarding mentions and half-mentions. 

On the other hand, the number of satisfactory solutions presented for judgment showed that the difficul- 
ties were not insurmountable, and in awarding medals, the jury looked for the usual high standard of 
performance. 

A study of the programme and of the projets submitted led the jury to emphasize certain characteristics in 
plan and elevation in making its awards. 


1. Relation Between Hotel and Office Building. 


There seemed to the jury to be no valid reason why the hotel should not be placed with equal advantage 
either in front, or to the rear, of the office space, at one side, or at the summit, of the building. No importance 
was, therefore, attached to its location. It seemed obvious, on the other hand, that the requirements in fenes- 
tration and floor height of the hotel and of the office building would very probably not be the same, and that 
the designs in which these elements were symmetrically disposed were open to criticism. 


2. Distribution of Elevators, Office Space and Hotel Space. 


Since the numerous stories of office and hotel space had to be laid out in standard patterns, in accordance 
with the programme, these elements had necessarily to establish the broad lines of the plan, and govern the 
distribution of the ground floor. The jury, therefore, particularly emphasized their proper arrangement, with 
easy access to well-distributed elevators located in space not available for offices or rooms, ample but not waste- 
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ful communications and adequate light without recourse to deep and narrow light wells. Since the building 
was, furthermore, to be used for the administrative departments of a great corporation, large blocks of undivided 


office space were also deemed desirable. 


3. Circulation on Ground Floor. 

The problem presented by the ground floor seemed to be chiefly one of circulation. Free access to the office 
building lobby and elevators, through generous communications lined with display windows, and from all sides 
of the building, were of prime importance. The order of excellence of the various solutions was judged to 
be as follows: 

(a) Free access from all sides without passing through either the bank or the hotel lobby. 
(b) Access by passing through the hotel lobby on one side. 
(c) Access by passing through the bank on one side and the hotel lobby on another. 

It was of course obvious that the relation of the ground floor lobbies and elevators to the various street 
entrances was as important as the relation of the elevators to the office and hotel space above, and that the solu- 
tion of this problem of vertical and horizontal circulation were completely interdependent. They were about 
equally emphasized by the jury. 


4. Other Considerations. 

An examination of the medal designs will show that, though the above considerations guided the jury in 
principle, it was impossible to give all of them equal weight in every case, and that others necessarily influenced 
the judgment. General composition, the orderly arrangement of, and the consideration given to, the subsidiary 
elements, such as services, stairways, shops and so forth, the adequate design of the elevations, the completeness 
of the presentations, all played some part in determining the final decision. In judging the elevations the jury 
was influenced by the successful treatment of the particular type of architecture chosen by each competitor, to 
the exclusion of particular style or personal tastes of the jurors, which were fortunately so diverse as to pre- 
clude the possibility of a prejudiced selection. The use of fantastic and geometrical fenestrations, suitable only 
for exposition buildings, was, however, considered a fault. 


5. Presentation. 

‘The jury wished to emphasize that, while certain programmes of a picturesque nature justify highly colored 
and heavy rendering, the use of such a medium in planning problems is undesirable. In many of the drawings 
submitted the upper floor plans and sections were so buried in color as to be scarcely legible. Such presentations 
can only militate against the chances of the competitors by making it difficult for the jury to understand what 
they are driving at architecturally. 

In conclusion it may be said that many of the projets which received second medals, and some which re- 
ceived mentions, presented admirable individual features which it was impossible to reward more adequately 
because of certain exaggerations in character, faults in the relations of the elements, or signs of incomplete 


study. 
i : Gerorce Howe, Philadelphia. 


First Mention—M. Monteleone, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT —“ROMANESQUE STYLE” 
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OFFICIAL NOTIFICATION OF AWARDS 


Judgment of February 4, 1930 


DEPARTMENT OF ARCHITECTURE 
GEASS) AZ Tie PRO] EM 


“AN OFFICE BUILDING” 


A great chemical corporation of nationwide interests 
has its headquarters in the small city which has seen 
the origin of their business. For years, the offices have 
been growing in size and been scattered through smaller 
buildings, until finally it has been decided to consolidate 
them into a single great building—the home office build- 
ing of the corporation. 

This industry dominates the city, and the greater 
part of the business life gathers around it. The build- 
ing, therefore, will provide, in addition to the executive 
offices of the corporation space for banks, shops, stores, 
restaurants, etc. and even a modern hotel which is a 
necessity for those who come on business matters. “The 
corporation feels that in its architectural form the 
building should express its importance to the city. 

The plot of ground on which the building is to stand 
is a rectangle approximately level, 300 by 400 feet. 
One short side faces on a public square. The other 
sides face on important streets. 

The ground floor will contain: 

(a) Entrances to the business offices of the corpora- 
tion, i. e., the lobbies and elevators to the upper 
floors, of easy access and either entirely concen- 
trated at one point or divided into two or more 
banks, depending on the layout adopted for the 
office floors above. 

Entrance to the hotel with lobby, parlors, and 

main dining room, on this floor, and indepen- 

dent elevators communicating with hotel space 

above. 

A bank importantly located. 

Shops, drug stores, etc. opening on the sur- 

rounding streets or on arcades within the 

building. 

Above the ground floor the building shall provide: 

(e) A total of 400,000 gross square feet of office 
space. The space shall be Class A space, that is 
to say amply lighted space not over twenty-five 
feet in depth from the windows, and a fenestra- 
tion that permits of the utmost flexibility in 
office arrangement. ‘The facility and speed of 
communication from one floor to another should 
be a dominant consideration in the layout of the 
office floors and elevator service. 

(f) Approximately 200,000 square feet of addi- 
tional space devoted to hotel use. 

(gz) A business club, also, located in the upper floors 

with separate elevator service from the ground 

floor, and connecting on one or more upper 

floors with the office building itself. 

In designing this building, the student should remem- 
ber that while the design should be such as to dominate 
the city, it is to be erected in a city containing no large 
buildings and that by its mere size it may gain sufficient 
emphasis. A tower solution for the entire upper part 


(b) 


(c) 
(d) 


of the building would not be practical, as many of the 
departments cover great areas that should not be sub- 
divided into small floors. The disposition of a small 
part of the office space in the form of a tower, is per- 
mitted, if desired. 

Jury or Awarns: Lewis G. Adams, Charles But- 
ler, Harvey W. Corbett, Philip A. Cusachs, Joseph H. 
Freedlander, Frederick G. Frost, Charles M. Gay, 
John Theodore Haneman, Edward S. Hewitt, George 
Howe, John Mead Howells, Bancel La Farge, L. 
Longfellow, Clinton Mackenzie, John R. Rochart, R. 
D. Stott, Wm. G. Tachau, Wm. Van Alen, John V. 
Van Pelt, Leonard B. Wamnes, C. C. Zantzinger. 


NuMBER OF DRAWINGS SUBMITTED: 303. 


AWARDS 
FIRST MEDAL 


MassacHusetts Insv. or TECHNOLOGY: J. G. Carr. 
“JT” Square CLus or Puira.: J. Carver. 


SECOND MEDAL 


Armour Inst. or TECHNOLOGY: R. V. Goldsborough. 

CarNeEciE Inst. oF TECHNoLoGyY: D. R. Jones, D. J. 
Valentine, J. D. Wilson. 

CoLtumsia University: J. G. Elliott, W. H. Jack- 
son, C. B. White. 

MassacHusetts Inst. of TecHNoLocy: L. B. An- 
derson, E. S. Cofran, V. J. Gerdes, J. M. Shelley. 

PRINCETON University: A. C. Alvarez, J. W. 
Persse, R. C. Williams. 

“T” SQUARE CLUB oF Puiwa.: H. Schuh. 

UNIVERSITY OF PENNSYLVANIA: R. S. Arnold, W. A. 
Domann, C. K. Hirzel, H. M. Kneedler, A. W. 
Smith. 

YALE University: J. Graham. 


MENTION 


Armour Inst. oF TEcHNoLtocy: E. W. Berg, F. 
Christensen, S. E. Johansen, S. Levin, V. E. Wall- 
gren. 

BrooKLyNn AFFILIATE ATELIER: I. D. Fannin, C. F. 
Maltby. 

Carnecig Inst. or TecuHNotocy: L. EF. Cohn, D. A. 
Hamilton, W. G. Jones, T. C. Pratt, P. K. Schell, 
C. A. Stoody, P. Vaughan, B. Wagner, F. G. Wil- 
liams. 

CotumsiA University: F. Bortzmeyer, G. Platt, H. 
A, Tuttle. 

GeEorGE WASHINGTON UNrversity: E. Brown, E. 
LeMerle, M. Peele. ~ 

GeorGIA SCHOOL OF TECHNOLOGY: W. B. Hatper, 
C. M. McGarvey, J. E. Wells. 

ATELIER Hirons: R. K. Posey, G. J. Riehl. 


Kansas STATE AGRICULTURAL COLLEGE: H. W. 
Baker, L. E. Fry. 
MassacHusetts Inst. oF TecHNoLtocy: A. H. 


Meinecke, G. K. Nakashima, W. A. Soverns, G. H. 
Wardner. 

ATELIER Morcan: M. E. Gluckman. 

New York University: S. Ackerman, L. Cinner, P. 
Copeland, M. Lowenfish, W. T. Meyer, M. Sor- 
nik. 

Onto State University: F, P. Parris. 
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OxtaHoma A. & M. Couiuece: R. T. Lovelady, W. 
Tinkham, L. C. Williams. 

Princeton University: E. Batista, J. B. Corser, A. 
R. Stuyvesant. 

San Francisco ArcHTL. Cius: R. J. Blas, M. 
Ciampi. 

Untversity oF Iiutnois: M. R. Beckstrom, J. L. 
Bennett, R. O. Deeter, T. Dick, H. J. Harman, W. 
V. Reed, R. Rodgers, M. D. Schlesinger, W. R. 
Schwartz. 

University or Norre Dame: L. Cotter. 

University OF PENNSYLVANIA: R. T. Alker, J. G. 
Armstrong, F. C. Atkins, A. E. Beck, D. E. Con- 
nor, M. P. Cook, C. W. Dayton, R. H. de Beer, 
C. Du Bose, J. K. Dukehart, S. S. Field, A. L. 
GaNung, B. J. Greenhouse, T. C. Hruslinski, H. D. 
Mirick, W.. B: “Sanders, G: DD) Sill) J. ee W. 
Thompson, D. E. Waite, F. W. Whittlesey, H. M. 
Whynne, M. E. Wright, IT. Yoshiyasu, W. J. 
Stephenson. 

University or Vircinia: A. A. Arbogast. 

YALE University: P. G. Bartlett, R. H. Lienhard, 
J. H. Whittlesey. 

UNAFFILIATED: New York City: A. C. Davoll, S. 
Breines. 

HALF-MENTION 


Armour Inst. oF TEcHNoLoGy: W. N. Alderman, 
O. Arvold, E. V. Goldenberg, J. Maras, F. Polito, 
E. W. Solstad. 

CarNEGIE INsT, oF TECHNOLOGY: C. Allendorf, W. 
J. Eason, D. S. Geer, M. J. Gianni, H. Harpster, 
L. Julius, O. Mankki, W. A. Milliron, G. H. 
Sherwood, W. J. Stoop, C. H. Stott, A. G. Sweet, 
W. Worland, A. E. Vitaro. 

CLEVELAND SCHOOL OF ARCHITECTURE: C. F. Guen- 
ther, J. E. Iacobucci, P. R. Laurie, A. S. Simon, J. 
E. Stang. 

CotumBia University: E. Cheroff. 

CotumBiA University Ext. Arevier: F. L. Brook- 
houser, M. M. Glass, G. J. Muller, R. K. Zim- 
merly. 

Gerorce WASHINGTON University: D. F. Ciango, C. 
H. Jumper. 

GeorcIA SCHOOL oF TECHNoLocy: G. F. Harrell, 
N. A. Holman, H. G. Law, W. V. Toney. 

ATELIER Hirons: C. C. Kenney, W. J. Jensen. 

KANSAS STATE AGRICULTURAL CoLLEGE: R. I. 
Lockard. 

Massacuusetts Inst. or TEcHNoLocy: M. A. 
ee R, A. Jeffers, Z. M. Sourian, M. V. Van 

elt. 

New York University: J. J. Fish, E. L. Ruiz. 

Outro Stare University: C. L. Barber. 

OxiaHoma A. & M. Co.uece: A. Davis. 

PRINCETON UNiversiry: W. W. Crandall, R. R. 
Weir. 

University oF Iturnors: F. A. Chaney, C. Behrens- 
meyer, H. F. Depke, W. A. Ganster, F. J. Heusel, 
H. L. Kamphoefner, R. W. Lavicka, P. K. Lehman, 
W. MacPherson, W. L. Pereira, A. Purdy, G. D. 
Recher, G. R. Lyon. 

University or Pennsytvania: P. Battistelli, U. 
Bowman, J. E. Bright, C. C. Coggeshall, H. K. 
Harding, D. W. Haynes, A. Lawinski, R. S. Letz- 
ler, H. W. McConnell, D. C. Michel, J. E. Miller, 


The BULLETIN -of the BEAUX- 


E. §. Parsons, J. H. Pintof, C. Savage, B. W. 
Shoumate, R. F. Smith, H. B. Stevens, W. E. 
Stokes, A. W. Mickel, W. Paley. 
Yave University: C. L. Calderon, H. C. Geyer, G. 
Gonzalez, C. L. V. Meeks, G. H. Nelson. 
UnarFiLiAtep: New York City: J. Vanderkar. 


HORS CONCOURS 


Armour Inst. or TecHNotocy: N. J. Novy. 

CarNEGIE INstT. oF TECHNOLOGY: J. C. Stauffer, T. 
R. Stephens, S. J. Tauriello, G. R. Thomas, S. E. 
Zionts. 

CorumBiA University: E. DiRienzo, F. M. Haken- 
jos, V. M. Morales, L. Vastine. 

CotumBiA University Ext. Are.ier: T. Folstad. 

GeorciA SCHOOL oF TECHNOLOGY: P. G. Sutker. 

Arevigr Hirons: G. Sjolin. 

MassacuHusetts Inst. of, ECHNoLoGY: K. Oye. 

New York University: J. Ausubel, R. R. Kilburn. 

Princeton University: E. G, Thorn. 

“T” SouARE CLuB OF Puita.: L. Malkus. 

Toumes Tack Crus oF Detrorr: M. C. Major. 

University oF ILiinois: E. Buddemberg, D. S. King. 

University or Norre Dame: A. J. Gallagher, J. S. 
Drinane. ; 

University OF PENNSYLVANIA: W. D. Francis, M. 
Greenberg, IT; Hi. Johnston, ©. C. Sack, “D- 
Schwartzman, F. Tobiessen, D. P. Wisdom. 

Yate University: C. M. Brooks, E. L. Mills, W. 
Wilkins, C. E. Bierschenk. 

Unarritiatep: New York Ciry: H. J. Herrel. 


CLASS “A” IIIT ESQUISSE-ESQUISSE 
“* COMBINED RAILROAD AND STEAMSHIP TERMINAL” 


In order to shorten the time from one continent to 
another a large steamship. company has reached an 
agreement with the Department of Commerce, impor- 
tant railroad companies and other interested parties to 
permit them to develop their terminal facilities in a 
small port some two hundred odd miles to seaward of 
the city where their docking facilities are now located. 
This action will naturally transform this small fishing 
harbor into a city of importance. Steamship piers, a 
rail terminal, custom and medical staff buildings, 
freight yards, warehouses, etc., will become imme- 
diately necessary. However, the limits of this problem 
are confined to a rectangular strip of land with 700 
feet of water frontage and 500 feet in depth at which 
point a thoroughfare parallels the water. 


On the shore line of this site it is proposed to erect 
two projecting piers 1,000 feet long by 100 feet wide, 
with 300 feet of open water between them to permit 
of warping of liners to mooring. The site proper will 
contain a rail terminal, one building for the housing 
of custom services, another of equal importance for 
the quarantine staff and detention. These elements 
shall be grouped on a plaza which shall be of sufficient 
size to permit of public parking, as also circulation of 
the passenger car and bus service transportation of the 
many passengers and visitors who will thus arrive and 
depart in preference to rail. 

It is required that the transfer of both passengers 
and freight from liner to rail and vice versa be accom- 
plished in as direct a manner as possible and to this end 
the method of underground trackage usual in city rail- 
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road stations will be permitted. The railroad track- 
age is therefore, a vital part of this composition and 
must be indicated. 

As this approach will first greet the many new visi- 
tors to this country, it is particularly desired that the 
composition presents a group of dignity and beauty as 
well as that of an efficient working unit. 

Jury or Awarps: Philip A. Cusachs, Frederick G. 
Frost, Charles M. Gay, Clinton Mackenzie, John V. 
Van Pelt, Whitney Warren. 


NUMBER OF DRAWINGS SUBMITTED: 261. 


AWARDS 
MENTION 
CARNEGIE INST. oF TECHNOLOGY: D. R. Jones. 
JoHN Huntincron PoLytTecHnic Insr.: J. E. 
Miller. 
University oF ILiinois: F. J. Heusel, E. N. Moore, 
W. V. Reed. 
YALE University: T. W. Lamb. 


HALF-MENTION 

ArMourR Inst. oF TECHNOLOGY: E. Goldenberg. 

CaRNEGIE INst, oF TECHNOLOGY: D. A. Hamilton, 
AG Pratt 

CatHotic University: G. L. Dinges. 

GeorcIA ScHOOL oF TECHNOLOGY: M. L. Jorgensen, 
J. E. Wells. 

ATELIER Morcan: M. E. Gluckman. 

“T”” SQUARE CLus oF Puita.: J. J. Kohler. 

University oF IxLuinois: M. Abramovitz, D. P. 
Ayres, W. A. Ganster, V. G. Raney. 

University OF PENNSYLVANIA: J. G. Armstrong, C. 
Du Bose, A. W. Mickel. 

UNIVERSITY OF VIRGINIA: I. Holsopple. 

YALE University: H. D. Whitney. 

UnaFFILIATED: New York City: A. C. Davoll. 


Judgment of February 10, 1930 
DEPARTMENT OF SCULPTURE 
ProcRam V 


“MANTEL CLOCK” 


At one end of the Directors’ Room of a great Steel 
Corporation is a large open fireplace with a broad man- 
tel above. 

It is proposed to place on this mantel a clock with 
two figures and suitable accessories. 

The only restrictions placed upon the competitor are 
that his composition contain two figures and that the 
face of the clock be fifteen inches in diameter (full 
size), otherwise he is free to use any style and to in- 
troduce as much ornament as he feels is necessary to 
his design. 

Jury or Awarps: Gaetano Cecere, John De Cesare, 
Robert G. Eberhard, Ulric H. Ellerhusen, Harold P. 
Erskine, Joseph H. Freedlander, Ernest W. Keyser, 
Hermon A. MacNeil, Edward McCartan, Charles G. 
Peters, Alexander Sambugnac, Albert \T. Stewart, 
John V. Van Pelt. > 

NUMBER OF SKETCHES SUBMITTED: 41. 


AWARDS 
FIRST MENTION PLACED 


Cooper Union: W. Yoffe. 
Yave University: R. Camp. 


FIRST MENTION 
YaLe University: F. C. Thomsen. 


MENTION 

Beaux-Arts Inst. oF Desicn: G. J. Sklar, M. 
Lantz. 

YALE University: T. Beck, T. S. Cotillo, S. Milici, 
P. F. Nelson, S. Milici, R. S. McKnight, P. P. 
Riccitelli, 

ARCHITECTURAL ORNAMENT 


“ENGLISH STYLE” 


FIRST MENTION, COMMENDED 
Beaux-Arts Instr. oF Desicn: J. Sowinski, P. 
Mutalipassi. 
FIRST MENTION 


Beaux-Arts Instr. or Design: J. Bubenheimer, G. 
J. Sklar, B. Mankowski, D. Ciuffreda, M. Arata. 


MENTION 
Beaux-Arts Inst. or Desicn: E. Johnson, I. Kaplan. 


Judgment of February 18, 1930 
DEPARTMENT OF MURAL PAINTING 
Procram V 
“ROTUNDA IN A PRIVATE HOUSE 


A small rotunda in a private house contains four 
pendentives, the surfaces of which are carried down 
into the piers between the four arches. 

These four decorated surfaces are to express the four 
seasons typified by a single figure together with such 
floral enrichments as may be appropriate to the season 
typified. 

The problem is to design one of these decorated sut- 
faces which shall include within itself certain orna- 
mental motifs which may be carried into the other 
three panels for the purpose of unifying the entire 
scheme. 

It is required that full color, if used, shall be limited 
to the figure specified and such ornaments, symbols, 
fruits, flowers, etc., as may be introduced in the fore- 
ground plane. Any background, sky or other distance 
introduced back of the foreground plane must be 
rendered in monotone. 

Jury or Awarps: Chester Aldrich, D. Putnam 
Brinley, Wm. De Leftwich Dodge, Edwin C. Taylor. 

NuMBER OF DRAWINGS SUBMITTED: 21. 


AWARDS 


SECOND MEDAL 

Yate Universiry: W. M. Hamner, M. A. Keller, 
J. O. Mahoney, H. J. Meinke. 

UNAFFILIATED: New York Ciry: F. J. Reilly. 


FIRST MENTION 


YALE University:,W. F. Bartsch. 
UNAFFILIATED: Mr. Vernon, N. 
Thorley. 


NE A IME 


MENTION 

Yate University: D. D. Bayard, L. C. Bradbury, 
H. Gute, J. G. Hull, M. M. Murray, B. R. Park. 

UNAFFILIATED: EUGENE, Orecon: L. M. Wiley, 
M. D. Kirkwood, N. G. Best. 


First Medal—J. S. Carver, “T” Square Club of Philadelphia 
CLASS “A” III PROJET—“AN OFFICE BUILDING” 


Akal setENS bhi UTE of DESIGN 


Beexius ae SS 


First Medal—J. G. Carr, Massachusetts Institute of Technology 
CLASS “A” IIL PROJET—“AN OFFICE BUILDING” 
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Second Medal—D. J. Valentine, Carnegie Institute of Technology 
CLASS “A” IIT PROJET—‘AN OFFICE BUILDING” 


ARESN ST ELUTE o7 DESIGN 9 


ee 


Second Medal—J. Graham, Yale University 
CLASS “A” TIT PROJET—“AN OFFICE BUILDING” 
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Second Medal—W. H. Jackson, Columbia University 
CLASS “A” IIT PROJET—*“AN OFFICE BUILDING” 
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_ Second Medal—C. B. White, Columbia University 
CLASS “A” IIT PROJET—“AN OFFICE BUILDING” 
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Second Medal—-J 


Second Medal—J. M. Shelley, Massachusetts Institute of Technology 
CLASS “A” III PROJET—“AN OFFICE BUILDING” 
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Second Medal—W. A. Domann, University of Pennsylvania 
CLASS “A” III PROJET—“AN OFFICE BUILDING” 


Mention—E. N. Moore, University of Illinois Mention—W. V. Reed, University of Illinois 
CLASS “A” IIT ESQUISSE-ESQUISSE—*A COMBINED RAILROAD AND STEAMSHIP TERMINAL” 
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Mention—J. EF. Miller, John Huntington Polytechnic 
Institute 


Mention—D. R. Jones, Carnegie Institute of Technolog 
CLASS “A” IIL ESQUISSE-ESQUISSE—“A COMBINED 
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Mention—F. J. Heusel, University of Illinois 
RAILROAD AND STEAMSHIP TERMINAL” 
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First Mention Placed—W. Yoffe, Cooper Union 


First Mention Placed—R, Camp, Yale University 
DEPARTMENT OF SCULPTURE, COMPOSITION, PROGRAM V—*A MANTEL CLOCK” 
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EXTRACTS OF LETTERS RECEIVED FROM STUDENTS OF THE 
FONTAINEBLEAU SCHOOL OF FINE ARTS 


I would like to take this opportunity of telling how very much the summer’s work has meant to me. It 
was a very great privilege to be associated with such a splendid staff of distinguished architects, to absorb the 
Beaux-Arts methods and spirit through their criticism and with the perfect background for creative work that 
the Palace provides. I sincerely hope that more and more students will appreciate it, and take advantage of it 
during the coming years. 

H. Martyn KNEEDLER. 


At Fontainebleau, one finds oneself working with a group representing not only many different schools 
and States, but in a series of communicating studios where there are architects, portrait painters, decorators, 
fresquists, etchers, sculptors, etc., working with an interest in common to crowd all they can into three months 
and see what everyone else is doing in order not to miss anything. There develops a sense of interrelation of 
art-forms and above all their relation to architecture. People begin to think of things which never struck them 
before, and they have a new idea of what it is all about. . . . The big result of all this is, in course of time, 
to make one a more severe critic of one’s own work. 

Mary T. Ropinson. 


As the school term of 1929 ends, I wish to express my appreciation of the school and all that it has offered. 
The excursions by auto bus to places of interest, the lectures and optional courses have all been most profitable 
and enjoyable. 


Under the excellent administration and instruction of M. Carlu and the other members of the faculty, I 
feel I have never spent a more worth while three months. 


The French people, the city of Fontainebleau and the Palace with all it offers have furnished aid and 
stimulation to every student and my trip and summer here have fulfilled and surpassed every hope 
and expectation. 

KENNETH J. Herpricu. 


The American School at Fontainebleau is splendidly equipped and has a fine group of instructors and I 
think that, outside of the Ecole des Beaux-Arts in Paris, it is the only school that offers a course in the art of 
Fresco Painting and has the only atelier of its kind, I think, for the teaching of that wonderful art. It was 
through my study of Fresco Painting at Fontainebleau that I began to sense the true value of decorative 
design and there I underwent a great change in my young life. 

Epwarp D. DuBugQvueE. 


As this session of the Fontainebleau summer school comes to a close it is the end of a summer at once so 
profitably and enjoyably spent as to be ideal. 


The School, the Palace, the town have all contributed to make a three months never to be forgotten. 


The School has been conducted in a manner both efficient and pleasant. Especially agreeable has been the 
great option given the student as to the work he may do, and yet the very serious attention given by every mem- 
ber of the faculty to anything the student has chosen to do. 


This has cast into the work this summer a feeling of spontaneity and freedom which has been most agree- 
able and of most positive value; because one can certainly do best at that which he especially wants to do. With 
all this liberty permitted the student, still the course of instruction has been most definite and constructive; it 
remaining entirely up to the student as to how much he chooses to learn. 


“* 
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The incentive of this system of instruction has been equalled only by the inspiration of the Palace itself. 
To live every day with a building like this causes a most wonderful reaction in a fellow; and this effect cannot 
but be permanent after three months of association with such real architecture in such a perfect setting. 


To have worked side by side with students from nearly every part of our United States has surely been of 
inestimable value to all of us also and we will never forget these associations. And to have seen such a cross 
section of our own country against the background of the charming French people of Fontainebleau has 
taught us much. It has enabled us to more accurately adjudge our qualities and realize that there are many 
things we can learn from France; and there has grown in us a very real friendliness for these people whom we 
can admire so much. 


RicHarp E. Lyret. 


I want to write my deep appreciation of the season I spent at the Fontainebleau School. For a student 
who has had some professional experience and wishes to continue his studies toward a definite objective in paint- 
ing, sculpture or architecture, the Fontainebleau School offers a fertile field for research. 


As I look back on those summer months of study, I still wonder at the exceptional opportunity to work with 
enthusiastic instructors in splendid workrooms, and all these housed in a chateau whose historic background 
makes itself felt on many of us who know little enough of its history. 


Objective counts in creative work. . . . The Fontainebleau School gave me much rich grammar to arrive 
at the work I wanted to do... . 


AustTIN Purves, JR. 
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“A School of Agriculture” by R. N. Thorshov 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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“A Commercial School” by John W. Persse 
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“An Institute of Archeology” by Wayne Soverns 
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“A Yacht Club” by Max L. Leibowitz 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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by Richard Lytel 


Entrance to a Gallery of. Modern Art” 
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“Bxercise in Rendering and Composition” by James Bell 


“Water Color” by John Phillipps 
FON'TAINEBLEAU SCHOOL OF FINE ARTS 
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“Landscape” by I. Bolande 


“Landscape” by Allen Rendall 
FONTAINEBLEAU SCHOOL OF FINE ARTS 
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“Etching” by Nathan Juran 


FONTAINEBLEAU SCHOOL OF FINE ARTS 


“Etching” by Evelyn Mess 


ARTS INSTITULE of DESIGN 


90 


e 


| 


RAV “OL Aq 


‘ 


‘ 


aM 


¥. 


a 


WOd,, 


loysng Ayo10q, Aq 


6 


yWeI} 


10g. 


” 


36 The BULLETIN of the BEAUX-ARTS INSTITUTE of DESIGN 


“Sketches” by Victor Gerdes 
FONTAINEBLEAU SCHOOL OF FINE ARTS 


